A text, an agreement

You can see this text as a mutual agreement.

The first time Christian and I met we agreed upon meeting each other for a second time. Afterwards he wrote to me: “Dear Krist, thanks for a stimulating conversation. I always appreciate meeting good people”. Likewise, I remembered thinking. But in the actual first encounter Christian was “physically” absent. I found myself surrounded by cast-like figures and objects there were “lit” by an immense projection that displayed a boy that appeared to have hanged himself whilst another boy was caressing and kissing his feet.  Stroboscopic lighting used in the video caused the sculptures to become barely visible props therefore maximizing the clearly disturbing atmosphere the space inhabited. The associative complexity of symbols that underlined a monumental notion of “surface”, “formalism” and “sculpture” fascinated me immensely. I remembered feeling awkward regarding the agreement made between him and the unknown models (either to produce the video and/or objects) as that remained ambiguous and uncertain. Later on I learned that those meetings were mutual understandings or “sculptural agreements” (as I like to call them) in which the artist objectifies his models by presenting them with a situation (stage) in which they play a part of the creating process. These heavily symbolic scenarios filled with loose associations are often videotaped, not merely as documentation but as pure autonomy in which the creating process merges with the notion of a “product” causing a possible misinterpretation towards the spectator. This misconception generated by a face-value approach is precisely what intrigues and inspires Christian. “It seems we're used to a very stereotypical perception which is rather associative and based on common sense (within the discourse of contemporary art), perceptive agreements so to say”, he wrote to me after discussing his latest piece. His inappropriate and uncomfortable use of aesthetic and references is pushed even further in his latest video work, which examines the interpretations of juxtaposed  (found) imagery. By concentrating on the surface, Christian challenges the spectator’s analytical urge thus provoking misinterpretation. In an almost fascistic manner, the associative imagery referring to private and public agreements (such as a guy being electro shocked in a SM dungeon, an American flag, a Russian monument of WWII and you-tube clips of private fetishism) rhythmically re-appears causing the film to become structural instead of intellectual. The video therefore focuses on the artistic potentiality of editing itself instead of taking the origin and meaning of sources into account. This can be said about most of Christian’s work as often concentrates on the artistic rather then the discursive without shying away from its references. Something rare in current contemporary art climate…
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